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two, he succeeds in seeing it as a concave figure repre-
senting the coyer and two sides of a box as looked at
from within.1

Many of my readers, probably, share in my power
of variously interpreting the relative position of bands
or stripes on fabrics such as wall-papers, according
to wish. I find that it is possible to view now this
stripe or set of stripes as standing out in relief upon
the others as a ground, now these others as advancing
out of the first as a background. The difficulty- of
selecting either interpretation at will becomes greater,
of course, in those cases where there is a powerful sug-
gestion of some particular local arrangement, as, for
example, the case of patterns much brighter than the
ground, and especially of such as represent known
objects, as flowers. Yet even here a strong effort of
imagination will often suffice to bring about a conver-
sion of the first appearance.

A somewhat similar choice of interpretation offers
itself in looking at elaborate decorative patterns.
When we strongly imagine any number of details to be
elements of one figure, they seem to become so; and a
given detail positively appears to alter in character
according as it is viewed as an element of a more or '
less complex figure.

1 "When the drawing, by its adherence to the laws of perspective,
does not powerfully determine the eye to see it in one way rather than
in the other (as in Figs. 5 to 7), the disposition to see the one form
rather than the other points to differences in the frequency of the
original forms in our daily experience. At the same time, it is to "bo
observed that, after looking at the drawing for a time under eacli
aspect, the suggestion now of the one and now of the other forces itself
on the mind in a curious and unaccountable way.